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AMERICAN BANDS

URING my recent visit to New York,

the Columbia Broadcasting System
gave a lunch in my honour, at which some
thirty-odd dance band leaders were present.
Among those who attended were Julius F,
Secbach, Jacques Renard, Leon Belasco,
André Kostelanctz, Jerry Freeman, Buddy
Wagner, Bob Taplinger, William H. Fine-
shriber, Neil C. Conklin, Horace Stern,
John W. Green, Ozzie Nelson, Albert Zuy-
smith, Jun, Nat
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(Director of the B.B.C. Dance Orchestra

The violinist, Nick Picani, told me a lot of
amusing storics about my good friend Jack
Harris. Picani is a grand leader, one of
whom a man like Vincent Lopez might well
be proud; whilst his singer, Arthur Beddoes,
who, by the way, comes from Lancashire,
is in my opinion one of the star dance band
vocalists in America. Lopez introduced me
over the microphone. He was particularly
anxious to be remembered to all those
British musicians
whose friendship he

Brusiloff, Glen Gray,
George Hall, Freddsy
Marun and Freddie
Rich. I would like,
here and now, to ex-
press my appreciation
of the warm welcome
which these leaders of
the dance world of
America extended to
me.

Our after-lunch dis-
cussion was interest-
ing and illuminating.
It gave me many side-
lights on the dance
situation in the United
States, and 1 hope to
deal with this subject
in asubsequentarticle.

I would like to take
you with me on a
tour of some of the
bands which 1 heard
and to introduce you
to the leaders whose
names are houschold
words among Ame-
rica’s millions of dance fans. First of all,
mect Emil Coleman, the band leader of
high society, who is playing at the Riviera
Club, the show place of New York. His
sweet music is refreshing and charming.
He can use three violins, an accordeon and
two pianos, producing the most attractive
effect that 1 have ever heard from a dance
band. His utilisation of brass and saxo-
phones is a lesson in tone colour and Cole-
man’s popularity is well deserved.

Come with me next to the Hotel St.
Moritz to see Leon Belasco, who uses violin,
three saxes, accordeon and rhythm to enter-
tain his public in the roof garden, thirty-
three floors above the street level, Belasco
has tons of personality, is an accomplished
singer and his Continental style is calculated
to touch the heart of the most blasé diner.
His programmes are off the usual beat ; for
he takes pride in introducing unusual
Continental tunes., I single him out as a
great performer, and 1 have brought back
with me most pleasant recollections of
dancing to his band.

I heard my first broadcast in America
when I arrived in Chicago. It was by the
genial Jan Garber. Will you come and meet

| Phto ;

Henry Hall greeted by members of the “ Agquitania” Dance Band

him, as I am sure thar he will interest you,
His is a " sweet” combination, the out-
standing personality being Freddy Large,
the first saxophonist, who is a great stylist
and a fine leader of his section. Garber's
boys are mainly Canadian by birth, but the
pianist is British. They put up a very enter-
taining programme, although it is not one
of the major orchestras ; but [ don't grudge
one minute of the time I spent with them.

Let us now meet Vincent Lopez, who has
disbanded his original New York combina-
tion and taken on a lot of Chicago boys
whom he has trained in his own inimit-
able way. Here is the personnel of his
orchestra ;—

1st Sax . . . Maurice Berghoff
Tenor Sax . . Arthur Quenzer
3rd Sax s . Harold Hull

4th Sax . . . Frank Mark

“ Cappy " Graham

15t Trumpet .
Baob Clithero

2nd Trumpet 3

Trombone . . “Duke” Selders
Drummer - . Johnny Morris
Guitar . . . Leon Kaplan
Violin . . . Nick Picani

Bass . . . Johnny Mucller
Singer Arthur Beddoes

Undorwoss & Underpood Newt Paotos

gained when he came
to London to open
the Kit-Cat Club some
years ago.

I left the beautiful
Congress Hotel to
meet Wayne King, the
“Waltz King” of
America, King's is
the *““ sweetest ™ band
of all. It is wvery
seductive, popular
and, I should 1magine,
much liked by the
feminine population.
I noted that Wayne
was not at all iater-
ested in meeticenme.
I zerur aceerepatro-
¢ iced hinwmeerrely
v omoad Hizo!"™
we re willl  bway.
Miybe our next
rencontre will be
v.y. more friendly.

That cvening I met
another friend of
British dance listeners, Ben Bernie. He is
the clown of the radio and beloved of all
Americans, His unfailing humour and irre
sistible personality are marvellous. He
can do on the stage what he likes, how he
likes, when he likes and get away with it.
He has a very fine band, and I think that
you may like to have their names and the
instruments which the boys play, They are
as follows :—

ist Piano . . Al Goering
(Arranger)

2nd Piano . . EdOliver
(Arranger)

Violin : . Mickey Garlock

Banjo-Guitar Julian Davidson
1st Alto Sax
C melody Sax
Baritone Sax
Clarinet .
Flute . .
and Alto Sax
Baritone Sax
Clarinet 5
Flute g
Tenor Sax
Clarinet N
Vocalist .

Dick Stabile

Leonard Kavash

Manny Prager
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Baritone Sax
Tenor Sax ]
Clarinet .
Bass Clarinet

Gilbert Grau
(Arranger)

Flute .
Piccolo
15t Trumpet . Ray Woods
2nd Trumpet(Hor) Bruce Hudson
Trombone . . Paul Wiegand
Tuba and String

Bass . . Russ Morhoff
Drums 3 . Ward Archer
Vocalist . . Frank Prince

Gilbert Grau, who does most of Ben's
arrapgements, is A charming boy, and 1 was
very interested in him. He called to sce
me very early in the moming on the day
when I was rung up from London by the
Columbia people to hear and approve the
record which they had made of me at the
Olympia Exhibition a fortnight
previously, We sat in my
room in the hotel at cight
o’clock a.m., and I got a big
kick out of hearing my band
playing over the music which
they had provided at Radio-
lympia a short while before.

Grau hasarranged an Ameri-
can Bolero, composed by
Philip Charig, who many will
remember as the composer of
Jack Buchanan's show, “That’s
a Good Girl.”

A grear stylist is s
w a0l jor cn enthntho
anA  artst.” jom top e .0¢
[ mrsaxopxsae playingyie 1

imaiaan eryn of joy  thoseso
interestea 10 ms  perticular
instruments.

Bernic’s singing adds per-
sonality and makes his band
100 per cent. entertainment.
Bernie, like Lopez, has a keen
desire to visit England. I hope
that this wish may be speedily
realised, as | would like to see
an interchange of British and
American bands in the near future.

Another band familiar to British musi-
cians is that of Hal Kemp. 1 append the
personne! of this combination, as it has
changed considerably since he was at the
Café de Paris :—

15t Sax > .
Tenor Sax . .
3rd Sax . £
15t Trumpet

and Trumpet .
Trombone . :
Trombone . .
Piano (Arranger).

Porkey Dankers
Saxie Dowell
Ben Williams
Earl Geiger
Fred Train
Fred Train

Gus Mayhew
John Trotter

Guitar ’ . Phil Fent
Bass . . . Jack Shirra
Drums . . Skinnay Ennis

Dowell, Williams, Mayhew, Trotter and
Ennis were with Kemp in London. John
Trotter is a first-class arranger in the true
Kemp style and plays a “swell” piano.
Kemp always gets a tip-top reception, and
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you may have heard two of his orchestra-
tions in my ** American Tour ™ programme
on September 3oth,

Rudy Vallee is our next destination point
and what a charming man he is ; but—his
band is all Rudy Vallee and then Rudy Val-
lee. There is no questioning the fact that
Vallee is the idol of the American public and
he is the example par exvelience of a tre-
mendous one-man personality in a dance
band. 1 might add a lot about Valle ; but he
is so well known to you that | should merely
be “ painting the lily.” 1 can, however,

tell you that he hopes to come here in 193§
when his present contract terminates. It
remains to be seen whether America will
let him goO.

[ met Paul Whiteman the same cvening,
but I will come to him later.

Will you now journey with me to the

[ Phote
Henry Hall and Paxl Wihiteman in merry moed

Cotton Club to meet the Blue Rhythm
Band ? There is only one word for this
band’s technique. Colossal. The brass
players here show once again that the
coloured men of either Duke Ellington’s,
Cab Calloway's or this band have that un-
deniable talent for rhythm which stands
pre-eminent in the world of dance music. 1
got the greatest theill out of the perform-
ance of the pianist. He is brilliant in the
extreme and would cause a riot among
pianists in this country werc he ever to
appear here.

Come with me next to Glen Island to
hear the Casa Loma Ozchestra. They gave
me a marvellous welcome. 1 sat in with
them on my second visit for four hours and
was completely taken with their perform-
ance and technique. To my mind tmy have
no equal in America as a purely dance band.
They play special arrangements of every
number. These arrangements arc inge-
nious and the execution is nothing short of
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marvellous. 1 do not think that they have
captured the public fancy yet; yet their day
is coming. The musical world is already
aware of the potent force at work in this
beautiful ballroom where the undergradu-
ates dance away the evening hours and I
predict a great future for the band.

Amongst others whom 1 should mention
is Charlic Agnew, at Stevens Hotel, in
Chicago. This band features singing. Then
there 1s Buddy Rogers, who ** puts it over ”
by the sheer foree of his good looks and per-
sonality ; whilst at the Waldorf Astoria in
New York is Jack Denny with a band minus
brass. Jack is an entertainment host and
his band reminded me of my old Glencagles
Band back in "31.

I was unable to see Guy Lombardo with
whom 1 played Box and Cox for some
days. When he was in New York 1 was
in Chicago, and when 1 was in
New York he had gonc to
Chicago. The Lombardists
are a strong attraction. Their
“sweet” music and their style,
although much criticised by
musicians, arc adored by the
dancing public, and the band
are set for many years' popu-
larity.

Johnny Green, composcr of
“Body and Soul™ and “I
Cover the Waterfront,” is a
brilliant pianist and arranger.
I heard him rehearseand broad-
cast and he produced what is
known over there as a theatre
orchestra. His arrangements
are perfectly dazzling. Al
though, on the occasion of my
visit, it was only his second
broadcast there is no doubt
that Green's genius will bring
his name to the fore in a very
short time. He played the solo
piano with Paul Whiteman in
a suite called * Night Club.”
I hope later in the year to
give it with my band, and as
there is a probability of Green coming to
England, I hope that he will be at the piano
when 1 do it. Remember his name ; forit is
worth noting.

| left the Studio with Johany Green to
hear Paul Whiteman's concert at Madison
Square Gardens, where Whiteman’s band
was augmented by the Metropolitan Opera
Orchestra of 120 performers and where he
played to 8,000 people.

Those who say that Whiteman is fin-
ished would have a shock to hear the
magnificent reception which he gets. The
American public, like the public of this
country, still regard Whiteman as the
“ King of Jazz.” Whiteman made me very
welcome. He sent his kind regards to all in
this country, and I take my hat off to a man
who has loved dance music and created
more interest in it than any other living

A'Nn(n'm, &

person. He still remains, under the most
oncrous conditions, a king in his own
sphere.



Bo apemsi Moero nepandero asusura 5 Huto-Hopk Columbia Broadcasting System pana o6es B Mok
YECTH, Ha KOTOPOM TIPHCYTCTBOBAM OKOAO TPUALATH € JHILHUM PYKOBOAMTENeH TaHLeBaAbHLIX FPYIUL
Cpeaw Tex, K10 npucyTcraosan, Obiii H0mive . Cubax, XKak Penap, /leon bedacko, Aljape Kocresanety,
Jokeppu pumen, bajan Barnep, boG Tarmmpkep, Yuanam X. @aiinnpaintep, Hun Ko Koakans, Fopasmii
CrepH, [xoH Y. I'pun, O33u Heitcon, Anubept 3vii- Cvur miamumii, Har Bpycunos, I'nen I'peii, xopmx
Xeia, Opejps Maprus u Opejyin Pra. $T xotess Obi 3700k 1 CEHYAC RBIPAIHTE CBOI) NPUIHATENLHOCTH 32
TeIUIBE [IpUeM |, OKalaHHbii 3TUME JIHACPAMH TaHLeBalbHOIO Mipa, AMepHKa npoctipanacs Ko Mue. Hai
pasrosop nocie abela ObLN WETEPecHbIM W IOYUMTeIbHLIM. D10 JaN0 MHe MHOro 1nofouHOro csera Ha
CUTYaUMIo ¢ Tanilamy B Coequuednsix HitaTax, 1 s RAaJRKOCE 3aTPOHYTL 3TV TeMY B CIe/VIONIeH crarke.

51 xoren Obl B39TH Bac € coboif B TypHe 1O HEKOTOPBIM TIPYIINIAM, KOTOPhIX # CAblHal , U
FIO3HAKOMHTE BAC € IMAEDAMH, YbM UMEHd CTANM HADHUATE ALHLIMU CPE/IE MUWLIMOHOB NOKTOHHUKOB TaHL|ER
B Amepuke. TIperae Beero, NOSHAKOMbTCCH ¢ IMHAeM KoyimaHoMm, JHACPOM FPYINLL BLICIUEIO obuiecTea,
KoTopslii urpaet B Riviera Kny®, mecro nposegenus woy - Heto-Hopk. Ero cragkas My3slka 0CBeXaeT U
OUAPOBLIEACT. OH MOXET MCHOAB30BATH TPH CKPUIIKH, aKKOPACOH M Jigd DOPTENnUaHo, (IPOMIBOAS CaMbii
[pUB/ICKaTENLHb dQPeKT, KoTophit 4 Korga-nubo chsiian or TaHEeBaabsHOH rpynibl. Ero Hcronsiosanue
AYXOBBIX WHCTPYMEHTOB M CakCO(OHOB - 3TO Y¥POK XOpOIUero ToHa, W monyaAspHocTh KoviMaHa Bnoawe
sacny>xensa. TloligeM co MHoit paiom ¢ otenem St. Mopuu, yrobet yeupers JleoHa Besacko, KOTOPBI
UCTIOAL3YeT CKPUIKY, TPH CakCO(OHa, aKKOPe0H ¥ PUTM, YToDLI pasp/ieKkarh NyOnuKy B €31V Ha Kpbiiue, Ha
TPUALATS  TPH  9TIKA BbIKIE  YPOBHA  yiuiel. besacko 00441867  OrPOMHOI MHUBHAVAILHOCTLIO,  OH
OILITHLIM [1EBELl, @ €70 XOHTHHEHTA/IbHLIM CTHIb PACCUUTAH Ha To, YTODL! TPOHYTE CepaLe CaMoro NPeCcHOro
rioceTiTensn 3akycounoid. Ero nporpaMmpl oTaEMaioTcs 07 0BLIMHOTO PUTMA, TIOTOMY YTO OH TOPUTCS Te,
YTO HpeACTABJAAeT HeODBIUHLIe KOHTHHOHTANLHELIE MEAOUMH, bl BBEIACTAR) ©I'0 KdK BCAHKOIO HCHOMHWTCIS, i
A npuse3 ¢ coboil camble NPHATHLIE BOCNOMMHAHHA O TaHLaX C ero rpyrmoii. 51 ycaeinan ceow nepsyio
nepejauy B AMepHke , Korja npuexan B Yukaro. 310 O resnagsibiid An Fapbep. Bam  peobxomamo
Y3HATH O HEM H €0 OPKCCTPEe, TaK KakK o YBCPCH, W0 OH Bac 3auHTepecyer. 31o "munoe’ coueranue,
BbIZlaIOLeiica AUUHOCTLIO KoToporo sisasiercst Ppean JIapiux, nepebiif cakCcOQOHHCT, XOTOPLE SIBASETCH
OTANYHLIM CTHIMCTOM M PeKPAcHBIM Aujlepos cBoei cexipn.  Maneuuku 'apDepa B OCHOBHOM KaHaa1b
10 NPOHCXOAAEHHIO. HO MHAHNUCT - OpuTadel]. OHU pa3paboTamd OUeHb HHTEPLeCHYIO NPOTPaMMYy OOYUeHHH,
XOTH 970 U He OfHH M3 KPYNHEHIIMX OPKeCTPOR, HO 1l HE AKaleH) HH MHHYThI BDEMEHH, DPOReACHHONO ¢
HuMu. fasalite Teneps nosHakoMmiuMcea ¢ Budcentom JonecoM, KOTopelid paciyCTiail CBOO HEPBOHAYAIbHYIO
HbIO-HOPKCKYIO KOMaHiy W B3 Ha CE0H MHOAKECTBO HMKarCKMX HapHed , KOTOPbLIX OH 00Yui1 CBOeMy
CODCTREHHOMY HENOAPaKAeMOMY €rocoly Hrpbl. BOT COCTER ero 0pkecTpa :

1 - ¥ cakcogon Mopuc beprxohg
Tesop-cakcopon Aprvp Ksentjep
3 - 1 cakcodon aponeg Xann

4 - i1 cakcodoH ®pamk Mapk

I -aTpyoa Konmi® I'pom

2 - n'Tpyba bob Kautepoy
Tpombon ok Cenjepe
bapabaruiuk onsu Moppuc
Pwrapa Jleon Kannau

Crpunka. Huk Musasy

bac Txounn Mwonnep

Teret. Apryp begioye

Ckpunad Huk Flukans pacckazan Mue MHOTO 3abaBunix MCTOPHH O MoeM Xopoiuem japyre [hkexe
Xappuce. Tlakasu - BOMKHA 0D, OJHUM M3 KOTOPBIX BIOAHE MOMXET [OPAHTHCH TAKOH UeMOBEK, Kdk
Buscent Jlorec ; B To BpeMA KaK erc BOKaiucT Apryp benjgoyc, KoTopbii, KCTaTH, pogoM 13 JlaHkaiipa, rno
MOEMY MHEHMIO, SIB/BETCS OAHHM M3 3BE3HBIX BOKAIHCTOR TAHUEBANLHOW rpyriniet B Amepuke, Jlonec
NpeACTaBUI MeHs uepe3 MHUKpodoH. OH ocobeHHO XoTes, 4TOOLI €ro 3anoOMHMAM Bce Te BpuTanckue
MY3bIKAHTEL, APYKBY € KOTOPhIMM OH TIPHOOPES, KOFAd RECKOABKO JeT Hasa/( ripuexan B JIonoH, 4tobn
OTKpeiTh KAYD Kit-Cat. f nokuya rpekpacusid Kourpecc-orelis, 4robnl BCTperntbest ¢ YaiHom Kutrom,
Kopons Bansca" Amepuku. King's - camast "Mu1as1” rpynra M3 peex. 310 ouelib cob1asHUTe L0, MOTY:IPHO
H, 5l TIONIAraK), OYeHE HPABHTCS KEHCKOMY HAceneHiio. f sametin, ut0 Y9l cosrem He DUl 3auHTepecoBaH
BO BCTpeue €O MHoil. Korga Hac mpeicraBuma , oH fipocro npodopmoran: "Tlpuser!" W romen csoeit
noporoi, Moxer ObITh, Hallld CeAYIOLIas BCTpeda DyieT unrepecreit. B ToT Beuep s BCTPETUA elje OHOro



Apyra DpuTaHcKuX cnyuiateneil Tasles, bena bepau. OH - KA0YH pajuo M 0DHMel] BCeX AMepHKaHIeB.
Ero HeM3sMeHHbLHT IOMOP M HeHPeoA0/Mast HHAMBHAYALHOCT HPOCTO BeAKonertbi. OH MOXKET /e1ath Ha
CHEHE TO, YTO eMY HPABMTCH, KaK eMy HPABMTCH, KOTJa eMY HPABMTCH, W 9T0 COMACT eMy ¢ pPyK. ¥ Hero
OYEeHL XOPOLIash FPYIA, ¥ 31 AYMal0, YTO BaM MOXKET IOHPABUTLCS Y3HATL MX HA3BAHHA M MHCTPYMEHTEI, Ha
KOTOPBIX HTPa0T napHu. BoT ol |

1 - e Doprenuato D TepuHr (ApaHxKUPORIIHK)

2 - e (poprenuano . 3 Oaveep (ApaHKHPOBLIMK)
Ckpurika Mukky 'apnok

bangxo-Murapa Jhxyanan /38ucoH

1 Anwr-cakcodon  } ik Craiibn

C —~ cakcaoH H
Bapuron-cakcodon |}
Knapuer }
MDneiita. }

2 - i Anpr-cakcodou } Jleonapy Kasanr
Bapuron-cakcogon  }
Knapuer }
@aeira }

Tenop-cakcodon } Maunu llparep
Knapuer }
Bokanucr }

Baputon-cakcoon |}
Tenop-cakcodoH H
Knapuer }
bac-knapuet }
dneiira }
[nkxoao }

Nundept Tpay (ApaHKUpOBIIMK)

1 - Tpyba Pa¥i Byvic
2-a Tpy06a (Xop) bpioc Xaacon

Tpombou Ilon Burang

Ty6a u cxpyubiii bac Pace Mopxodid
bBapabaurt Yopa Apuep

Boxkamict Ppauk [punc

I'unbept I'pay, koTopbiit genaer 00/ILIWYIO UYACTL aPAHKUPOBOK beHa, - oyapoBaTe/IbHLI NapeHs, 1
OH MEHsE OYeHb 3auuTepecoBaT. OH NO3ROHIA MHE OYCHL PAHD YTPOM B TOT /I€HL, KOTAA MHE NTO3BOHHANA U3
Jonjona corpyanrku Columbia, uTofe! yeabnnare ¥ of0DpUTh 3aMmich, KOTOPYIO OHM CAEanl €O MHOW B
BbicTaske B O/miMiini ABe Hegedu Hasal. Mel cujend B MOeM HOMepe B OTene B BOCEMb YdCOB yTpa, H 5
noayyun BOALIIoe YJI0BOILCTBHE, YCALIIAB, Kak MO TPYNia HrpaeT [OBepPX MV3EIKH, KOTOPVIO OHH
He3aR0Ar0 A0 Toro npejcrasuan na Radiolympia. [pay apaxupoan amepuxaHckoe 001epo, HanHcaHHoe
Dunmnnom YapHrom, KoToporo MHOTHE AoMHAT Kak komnosutopa [loy /Dxeka Berokenena "3to xopoinas
AeBouka'. OTIAMHBI CTHAMCT - 3T0 UK Cy6bio, KOTOPBIH SBISeTCA IHTY3HACTOM M XYJAOKHUKOM OT Havaza
A0 KoHUa Ero urpa Ha cakcooHe AoCraBuia Obl MHOPO YaCOB PajjoCcTH TeM , KTO MHTepecyercs ero
ocobeiMu  vHCTpYMeHTamu. [lenue Bepuu gobapaseT MHAMBUIYAILHOCTH W fgeraer ero rpynny 100
LPOLIEHTOR pasBredekarensnod. bepuy, kak i Jlonec, oyens xo4er nocerwth AHLIKIO. A HANeI0Ch, Y10 AT
KenaHue MKeT ObiTh OGLICTPD Peasu3oBaHO, TOCKOMBKY $i XOTen Obl BWIeTh 0DMeH OpUTaHCKMMH H
AMEPHKaHCKMMH TpylITaMH B Omisxadirem Oyaviiem. Euje ogwa rpyiia, 3Hakomas OpHTaHCKUM
My3biKaHTaM, - 910 rpynra Xauta Kemra., S yKaxy YUECTHHKOB TPYIlibi, NOCKOALKY OHa 3HAYHTEABHO
M3MEeHHACk C TeX 1Mop, Kak oHn Osu B Kade ge TTapu :



1 - §i cakcopor TTopku /TaHkepe
Tenop - caxcodon .Caxcu Hovana
3 - i1 cakcotoH Ben Yiunname
riepseiil TpyOay Jpa Leiirep

2-11 Tpybau dpex Tpeiin
TpomBon . dpext Tpeiiu

Tpombor . 'ac Maiixuio
doprenuano (aparxuposiivk), xon TporTep
I'urapa ®un Pent

Bac. Hxek Liuppa

Bapabarbr CKUHHM DHHKC

Hoyann, Yuaeame, Matixsio, Tporrep u Ouuuc O ¢ Kemnom B Jloxgone. Twon Tporrep -
MEPBOKIACCHLIM apalKMPOBIOMK B HMCTHHHOM cruie Kemna u vrpder Ha '"uMkapHom™ nuanmnio. Kemria
BCEr/la BCTPEYAOT Ha BLICHICM VPOBHE, M BO3MOXKHO, BhI C/ILILAMM /83 €ro OpKecTpa B Moel rporpavme
“TypHe no Amepuxe" 29 cenraOpst. Pyau Basge - Haut CAeaVIOwMid NYHKT HasHauesust , U KakoH o
O%1apoBaTeIbHLT YeM0BeK; HO —- ero Jid. HeT HHKakuX COMHeHHMH B TOM, UTO BCS TPYIlIa COCTOMT M3 Pyau
Bannu, a 3arem Pyiu Bajia- By - KyMHD aMePHKAHCKOH MYQIMKH, H OH 110 NPeHMMYIeCTRY SRASeTCH
NPUMEPOM BbIAAIOLIEHCA MMYMHOCTH M3 OJHONO YenoBeKa B TaHuepanvHol rpyiuie, S mor Ol MHoroe
nobasuTh 0 Banse, HO OH BaM Tak XOPOIIO U3BECTEH, UTO MHE C/IeAoBalo HbI MPOCTO "HAPUCOBATH TH/IHIO".
OfHAKO 5 MOFY CKa3daTh BdM, Y4TO OH HNEercs npuexarsb crola B 1935 roay Korja 3aKoHYHTCS ero HbiHeHuii
KOHTpakKT Elje HeuapecTHO, OTIIYCTHT j1d ero AMepika. 51 scrperuncd c [Tonom YalirMeHoM B TOT ke Beuep,
HO @ TPUAY K HeMY Ho3Ke. He XOTHTe JM BRI Terieph oTrpasuTacs co Mo B Cotton-Club, urodri BCTpeTHTh
Blue Rythm Band? Ectb TOnLKo ofHo cnopo, o0003Haualoujee TeXHMKY 5TOH rpyribl I'paHguo3HbLIH.
3/elHEe JIYXOBRIe MY3bIKAHTRD €11{e pa3 NOKa3hIBaKT, UTO HBETHLIE JHOJIH U3 moboil komanagbl JloKa
Dumnrrona, Koo Komwroydi wam 5ta rpyra 06/1agator TeM HeoCHOPUMbIM TalaHToM K PHTMY, KOTOpPhIi
3AHUMALT BLIJAIOHIEECH MECTO B MHUDE TAHLEBAILHOW MY3bIKH, S MOJAYVUWT Benruaiiiiee VOBOILCTBHE QT
BRICTYIUICHMS NMHaHUCTa. Ol FeHHaie 40 KPaiHoCTH # Bbizsa Obr OVHT Cpean NHAHMCTOB B Hausei Crpaue,
ec/n Dbl OM Korza-Hubyb nosswics sgecs. [loexanu co muol Ha nen-Ainen) nocnywars opkectp Kaca
Noma. OHM oKa3av MHe UyecHbii mpueM. Bo BPeMs MOEro BTOPOro BHIWTA & MPOCHAET € HIAMH YeThipe
yaca ¥ b1 DOAHOCTLIO OYAPOBAH UX HCTOJHEHHeM M TeXHUKOU, Ha MOH 831715, UM HeT PaBHLIX B AMepHKe
Kak UMCTO TaHIeBasjbHOM rpynme. OHM HIpaloT chienuadbHble apalXUpPOBKH KaXIoro HoMepa. IDTH
JAOTOBOPEHHOCTU SB/BIKTCH HEOTHEMACMBIMM, ¥ UX HCHOMHERHe npejcTariaer cofoil He Y10 UHOE, Kak
H3YMHUTEIbHLIA, S He OyMalo, 4TO OHH VY)Ke 3aBoeBany oOLiecTBeHHOE MHEeHHe, HO WX JeHb O/IH30K.
My3biKaABHBIA MHD VKE 3HAeT 0 MOUHOH CuAae, JeHCTRYIOUICH B ITOM NPeKpacHoM DankHoM 3ane, /e
CTApLIeKYPCHUKM TaHUYIOT A0 [O3AHEro Beuepa, M A NpejcKasblBalo rpynie seqiukoe Ovayuee. Cpeau
APYTHX, KOro # A0MKeH yrnomauyTh , Yapau 3rHio u3 otens Stevens, B Mukaro. 3ra rpynna otimdaercs
rreHuem.  3arem  ecth bagian  Poamepc, KoTOpbid  "CTaBUT BCe Ha CBOM MecTa" Oiaroaaps CBoei
[IPUB/IEKATEIEHON BHELUHOCTH ¥ MHAMBUIYAILHOCTH; Haxoasics B orene Waldorf Astoria 8 Helo-Hopk - 910
Joxkek JleHau ¢ rpyrmod MUHYC AatyHb. JDKeK - BEAYIHH pagBaekare/bHbIX TIPOTPaMM, M €ro rpynnd
HaOMHMAa MHE O MoeM crapoM "[nenmriz" I'pynra Bepuyaace B 31-i rog. A ne oMor yeugerh ['as
JlomBap10, € KOTOPhIM HeCKOIBKO AHed urpai 8 boke u Koke. Korja o Osu1 8 Hmo-ﬁopxe, 4 Ouw1 B HMuKaro,
WoKorga s Obui B Hbro-Mopk, B kotopbiit o ortnpasiaca Uukaro.  JomBapausl - CstbHas
AOCTONpUMeuaTeabHOCTs, MX "caaakas" My3sbiKa W UX CTH/Ib, XOTH M CHALHO KPHTHKYEMbLI MY3bIKAaHTaMu,
O0KAKOTCS TaHLVHLeH TIVOHKONH, W IPYINa HACTPOeHA Ha MHOTOCTHIOK HONy/spHoCTh. JhxaHun Fpul,
komnosurop recen "Body and Soul" u "l Cover the Waterfront”, - SiecTaiuit MHAHHCT W apalKUPOBLIIMK. $1
CABINAJ, KKk OH PereTHPORAI ¥ MIPAA B INWPOKOM COCTARE, W OH COIAAN TO, UTO TaM MIBECTHO Kak
TeaTpalbHbli OpKecTp, Ero aparkupoBKHM COBePILEHHO ocaenuTenbHul. HecmoTpsa Ha TO, UT0 1O CIYHAK
MOETO BH3HTA 310 ObLIA BCETO AMillL €T'0 BTOPAd NMepelaya, HeT HUKAKHX COMHEOHWH B ToM, uTQ reHui Mpuxa
OYEHB CKOPO BhIABMHET €ro umst Ha flepsbii niad . O urpai cono Ha goprenuado ¢ INMonom Yainimesom 8
clomTe 1oj Hassandem "Hounoit x1y6'. Rotofotos, Inc...H Hafeoch nozKe B 3TOM roly BLICTYIHTL CO CBOeH
IPYINOH, ¥ MOCKOIEKY €CTh BepOATHOCTE, uTo TpHH fipue/eT 8 AHITIAIO, 8 HAZEKCK, UTO OH GY/IeT 3a posiiem
. Korja s 910 caenato. [lomuure ero umst, HOO ero CTOUT OTMeTHTL. H Bbllen W3 cryann ¢ xonum putiom,
uyrobel nocayiath koHiept Ilona VYaiitvena B Mojgiiconie Ckpep-Fapjenc, rje opkecTp YalTMeHa
nonoadwics Merponioanred-onepa Opkecrpom w3 120 uenonnurenei ¥ rae ol urpan 4o 8000 yenosex. Te,
KTO TOBOPWUT, 4TO YaliTmeH Heronviasped, ObUiM Obl 1MOKHPOBaHLl, VCONLILAER BeJIHKONENHBIH MpHeM,
KOTOpLHT OH noaydaer. To AMepukaHckas ny6nuka, KaK W nybnuka 910l CTpaHbl, NO-rpeKHeMY CUdTaeT



YaiitMeHa KOpOaeMm [ pKa3a. YaiTMeH TIPHHAT MeHs OveHs pajavinio, Os nepejas CRoW  Hanayuilue
[IOPKeAaHMA BCEM B 3TOM CTPaHe, W st CHAMal0 LUy Nepej UeioBeKoM , KOTOpPbI /Mo0uA TaHLeBanbHVIO
MY3bIKY M co3flan Doaeinie MHTEpeca K Hemy, yeMm K mobomy apyromy kusomy uesoseky. On Bce enie
OCTALTCA, HECMOTPS HA CAMBIE TSDKEJIBIE VCIIOBMS, KOPONeM B CBoei cobCTBeHHOI Chepe.



